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Salzburg Biennale 2011 – Festival of New Music
3 – 27 March 2011 

After the very successful premiere in 2009, the Salzburg Biennale is taking place for the second time in March 2011. The aim of the festival is to mirror current developments in New Music in the context of music history, and thereby to include Austrian as well as international composers. 
It is well over a hundred years ago that Arnold Schoenberg broke away from the iron law of tonality, thus opening up for music a door into freedom. What followed was a century of musical innovation, but also of bitter ideological conflict, creative experimentation, even of failure, a century of crossing borders and also of reflection. The years of discussion and regression seem to have passed, and slowly, too slowly, works are being introduced into the concert programmes of orchestras and ensembles and thus reach a wider public. The task of specialist performers and festivals is to act as a catalyst. The Salzburg Biennale presents important personalities in New Music, confronts new with traditional works, places differing genres and various aesthetic positions alongside each other, and, not least by means of the association with other forms of art, aims to appeal to a broad public and invite them to discover the fascinating music of our time. 

The 2011 Festival is characterised by four programmatic lines: Zoom, Focus, Lichtspielmusik and Szenenwechsel
Under the title Zoom four internationally renowned composers will be presented: Friedrich Cerha, Michael Gielen, Thomas Kessler and Dieter Schnebel.  There will be a Focus on the string quartet. Internationally renowned ensembles such as the Arditti String Quartet, the Cuarteto Casals, the Pellegrini Quartet and the Stadler Quartett span a canon of works from the Second Viennese School to the present. The emphasis on film music is directed at cinema enthusiasts. The Salzburg Biennale will show several icons of film history with live music, including the reconstructed version of the expressionist silent film Metropolis with the world premiere of music by the Argentine composer Martin Matalón. Under the heading Szenenwechsel, music-theatre and productions will be presented which are located beyond classical concert situations, including the opening concert. Heike Hoffmann, artistic director of the Biennale 2011, has compiled a programme of over 30 performances, taking place on four weekends – from Thursday to Sunday – ranging from the symphony concert to concerts with ensembles, chamber music, as well as film projects with live music, music-theatre productions, concert installations, and also educational projects. 

Quote Heike Hoffmann
For the second Salzburg Biennale we have managed to give the festival broader appeal and have gained new cooperation partners in and outside Salzburg.  This is particularly important at times of austerity budgets and so I am especially grateful to the Salzburg Landestheater, the ARGE Kultur, the Salzburg Museum and the University of Salzburg for their openness and readiness to be involved in planning and organising. Together we intend to work on gaining a larger public for contemporary music here in the region. Of equal importance, however, is the international position of the festival that is now a member in the Réseau Varèse – European Network for the Creation and Promotion of News Music. After the premiere in March three of the productions of the Salzburg Biennale will be taken over by other festivals. The oenm (Austrian Ensemble for New Music) is also taking works on tour which shows that we not only import but also export, and are in the process of putting the Salzburg Biennale on the map of major European festivals of New Music. 

Detailed information & programme: www.salzburgbiennale.at
Download press photos: http://salzburgbiennale.at/presse.html
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