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3 – 27 March 2011 

Salzburg Biennale 2011

The Festival of New Music – also for Film Enthusiasts!

Lichtspielmusik is one of the four programmatic features of the Salzburg Biennale 2011, which takes place in March as a festival of New Music. The strong emphasis on films is intended to be of interest both for music lovers and film enthusiasts. Encouraged by the digital restoration of famous films from the silent movie era, composing for films again became an aesthetic challenge.  The relationship between moving picture and music is to be fundamentally questioned anew – with remarkable artistic results: 

Chaplin operas
Charlie Chaplin’s popular silent films – Easy Street, The Immigrant, The Adventurer (all three made in the USA, 1917) – can be seen during the Salzburg Biennale with the music composed in 1988 by Benedict Mason.  “I wrote music full of mimicry and turbulence as appropriate for the general character of the film story.  The three scores are to a certain extent invisible or reversed operas, which, by means of the singers (and subtitles) have an additional rich and complex side story.  The genre could perhaps be described as a ‘semi-opera film play’”, explains Mason.

Metropolis – World premiere of the music for the new version
Breathtaking views from skyscrapers in the future city Metropolis, the spectacular transformation of a robot into a machine woman, the revolt of uniform masses from the lower city against the rulers from the upper city – for generations we have associated these iconographical pictures of Metropolis with Fritz Lang’s masterpiece (Germany, 1927). Yet after the premiere it was known that Metropolis was abridged before it was distributed worldwide.  A quarter of the film was believed to be “lost”.  The current restoration has now brought a version back to the cinema screen which is closer than ever before to Fritz Lang’s Metropolis. Martin Matalon’s music will be performed by the Ensemble Modern.

Experimental and Surrealist silent films of the 1920s 
In the years after the First World War there was an intensive cross-fertilisation between film, avant-garde music and the fine arts.  The possibilities of the young medium were tried out in the context of the trends current at that time, be it the abstractions of Cubism and Constructivism, Dadaism or the early phase of Surrealism. The ensemble Ascolta commissioned new music for the experimental and surrealist silent films of the 1920s, thus creating musical counterparts to the impressive film sequences. 

Silhouette Film The Adventures of Prince Achmed – First Performance in Austria
The Austrian Ensemble for New Music (oenm) will play music by Wolfang Zeller for the silhouette film The Adventures of Prince Achmed, suitable for children from the age of 6. Once upon a time there was a rich banker who loved money and also the arts.  One day he met a young girl who was obsessed by fairy-tales, theatre and films, and who from her early childhood mastered the art of making silhouettes.  She dreamed of bringing her silhouettes to life not only in a small shadow theatre but also on the large cinema screen.  The banker fulfilled her wish and provided a huge amount of money so that the little girl and her friends could, over the course of three years, produce a fairy-tale film out of hundreds and thousands of separate silhouettes.  It was only later that historians noticed that this was the first full-length animation film in film history. 

Das Cabinet des Dr. Caligari
The French composer and musician Thierry Zaboitzeff, resident in Salzburg, composed music for the influential German silent film by Robert Wiene, Das Cabinet des Dr. Caligari (Germany, 1920).  It relates the story of Dr. Caligari, director of the madhouse, who abuses the helpless sleepwalker Cesare for his fantasies of all-pervading power and uses him as an instrument for murder.  The stage designers Hermann Warm, Walter Röhrig and Walter Reimann, who were influenced by Expressionism, were commissioned to design the sets and costumes so as to stage the world of madness and hallucinations as a closed system.  An artificial universe was created, as if distorted by mirrors, where there was no longer any kind of natural sets! Shortly after the premiere of the film, which was a worldwide success, this style was referred to as “Caligarism”.  The basic moods of this style were insecurity and angst. 

Nosferatu – First Performance in Austria
Nosferatu, directed in 1922 by Friedrich Wilhelm Murnau, is the first vampire film in history and made a great impact on the genre.  The invasion of idyllic bourgeois life by demonic elements as portrayed here can be interpreted as a mirror of the collective fears in the early years of the Weimar Republic. The nightmarish visions still convey a disturbing effect.  The Spanish composer José Maria Sánchez-Verdú refers to alienated fragments of Hans Erdmann’s original music and makes Murnau’s picture symphony appear new and immediate by means of a contemporary sound language. 

Polaroids – World Premiere
An exciting project by two artists from Salzburg: Bernhard Braunstein went on a search.  His journey took him from the west coast of the USA via Iceland to Austria.  Using his Polaroid camera he photographed deserted landscapes, untouched by civilisation at different times of the year.  With a video camera he filmed the slow development process of these polaroids: a magical process begins, diffuse grey is transformed into a colour picture, a vivid, growing picture. Manuel de Roo composes music for this. Pictures increasing in size are contrasted by tones that die away; the fading sound becomes a motif.  This is an attempt to stimulate the experience of the listening sense in the fading away of individual notes and more complex sounds. 

Hanns Eisler, Music for Film – First Performance in Austria
Hanns Eisler made a name for himself with politically committed music and as a congenial colleague of Bertolt Brecht as well as providing film music right from the beginning with innovative and critical momentum.  The chamber ensemble Neue Music Berlin and conductor Roland Kluttig have made an intensive analysis of Eisler’s film music and present the works – films by Joris Ivens, Charlie Chaplin and Frontier Films – twice, not only in the cinematic context but also in concert form as masterpieces of chamber music. 

Simon S. goes Hollywood or the Genius Simon Stampfer – Film Premiere
The Salzburg Biennale and DAS KINO celebrate the film premiere of Simon S. goes Hollywood or the Genius Simon Stampfer (Germany, 2011).  It is a portrait of the almost forgotten Austrian physicist, mathematician and film pioneer Simon Stampfer, who in 1833 discovered the stroboscope.  The film relates the story of Stampfer’s meteoric career, who from being a shepherd boy became a professor at the Imperial and Royal Polytechnic Institute (now the Technical University) in Vienna.  Stampfer’s origins are outlined as well as some of his inventions which are still significant nowadays, for instance the invention of the optometer. 

Dates & Facts about the Film Programme of the Salzburg Biennale 2011

Lichtspielmusik 1

4.3.2011, 7.30 p.m., republic 

Benedict Mason: Chaplin Operas
Live music for three silent films by Charlie Chaplin: Easy Street (USA, 1917), The Immigrant (USA, 1917), The Adventurer (USA, 1917)

Ensemble Modern, Tora Augestad, mezzo-soprano; Ivan Ludlow, bass; Franck Ollu, conductor

Lichtspielmusik 2

5.3.2011, 7.30 p.m. republic

Martin Matalon: Metropolis by Fritz Lang

Music by Martin Matalon (1995/2007/2010) for the film by Fritz Lang (Germany, 1927) in the restored version of the Friedrich Wilhelm Murnau Foundation dating from 2010; Ensemble Modern; François-Xavier Roth, conductor 

World premiere of the new version 

Lichtspielmusik 3

10.3.2011, 7.30 p.m., ARGEkultur

Experimental and surrealist silent films from the 1920s by Walter Ruttmann, Hans Richter, Oskar Fischinger, László Moholy-Nagy, Luis Buñuel/Salvador Dali and René Clair with music by Oliver Frick, Friedrich Schenker [world premiere], Ludger Brümmer, Clemens Gadenstätter [world premiere], Sven-Ingo Koch, Carola Bauckholt, Caspar Johannes Walter, Irister Schiphorst,Georg Katzer and Erik Satie

Ensemble ascolta; Vicente Larrañaga, conductor

Lichtspielmusik 4

The Adventures of Prince Achmed

12.3.2011, 4 p.m. ARGEkultur

Silhouette Film by Lotte Reininger (1899 –1981) 

Music by Wolfgang Zeller (1893 – 1967) in the arrangement by Jens Schubbe

oenm. oesterreichisches ensemble für neue musik (Austrian Ensemble for Contemporary Music); Andrea Pestalozza, conductor

Suitable for children from the age of 6 and for adults

First Performance in Austria
Lichtspielmusik extra 

17.3.2011, 9 p.m. DAS KINO

Das Cabinet des Dr. Caligari (Germany, 1920)

Silent film by Robert Wiene, music by Thierry Zaboitzeff

Thierry Zaboitzeff, composition, cello, double bass, guitars, keyboards, percussion, vocals, 

samples, computer
Robert Lorenz, sound/light

Film Premiere
19.3.2011, 10 p.m. DAS KINO

Sina Moser, Simon S. goes Hollywood oder das Genie Simon Stampfer (Germany, 2011)

Sina Moser, idea/camera/editing
B.O.A. Filmkunst München, sound processing 

with Otto Beck, Franz Schlager, Juliane Miloletzky, Helmut Heuberger, Christian Strasser

Lichstspielmusik 5

20.3.2011, 7.30 p.m., republic

Nosferatu – a symphony of horror (Germany, 1922)

Silent film by Friedrich Wilhelm Murnau, music by José Maria Sanchez-Verdú

oenm . oesterreichisches ensemble für neue musik (Austrian Ensemble for Contemporary Music)                                                                         

Ina Marinas, Silvia Spinnato, Barbara Frandl, soprano
Wiebke Wighardt, Livia Kretschmann, Kristina Busch, mezzo-soprano
José Maria Sanchez-Verdú, conductor

First Performance in Austria
Lichtspielmusik 6

24.3.2011, 10 p.m. DAS KINO

Bernhard Braunstein, Polaroids; with music by Manuel de Roo                              

World Premiere

Lichtspielmusik 7

26.3.2011, 7.30 p.m., republic

Hanns Eisler – Music for Film

Films by Joris Ivens, Charlie Chaplin and Frontier Films with music by Hanns Eisler
KNM – chamber ensemble New Music Berlin; Roland Kluttig, conductor 

First Performance in Austria
The Salzburg Biennale is supported by

Stadt Salzburg, Tourismusverband Salzburger Altstadt, Land Salzburg, Salzburger Tourismus Förderungsfonds, Vontobel Bank, Ernst von Siemens Music Foundation, The Swiss Arts Council Pro Helvetia, Réseau Varèse – European Network for  the Creation and Promotion of New Music, Kunstgärtnerei Doll, Marcus Meier and Patricia Meier-Rogan, Institut Français d'Autriche
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